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Presidents Message 


This year’s Annual Show is our festival in 
celebration of the close of the 1976 harvest. 

It is a celebration of continued growth and 
excellence in visual communications. 

It is in this spirit of growth that the Club 
achieved some major goals this year. “The 
Bicentennial In Print” show, an idea sown 
over a year ago, reached maturity in early 
December with an exhibition at The Inter- 
American Development Bank. This was a 
national show of the best graphic design 
produced in print to celebrate our country’s 
200th birthday. Those on the committee, in 
cooperation with The Federal Design Coun¬ 
cil, worked diligently to set up this uniquely 
American historical record. Each piece 
exhibited has become part of a permanent 
Library of Congress Bicentennial collection. 
Indeed, we can boast of their efforts. 

This year marked the introduction of 
student membership in the Club. We are 
fortunate to have such genuine interest from 
those who will be our future art directors, 
illustrators and photographers. 

Once again we sponsored the “Real 
Show,’’ a competition at college level, based 
on real problems submitted by leading 
designers, studios, and advertising agen¬ 
cies. Three scholarships for excellence 
were awarded as well as awards of merit. 
These are part of the Brian Brown Scholar¬ 
ship program which began in 1958 in 
memory of Brian Brown, Art Directors at 
Kiplinger Magazine. This is our best 
contribution for the encouragement of area 
graphic students. 

An important event for students was Career 
Day, organized by the Education Committee, 
at which area professionals spoke and re¬ 
viewed portfolios. Much applause to those 
who gave of their time recognizing our re¬ 
sponsibility for tomorrow’s harvest—our 
continued excellence. 

Another program initiated this year was 
“Let’s Look Around Us”, a monthly series 
of presentations by prominent area artists. 
We feel there is a great amount of talent in 
Washington which is often overlooked. It 
was the season to reap our local harvest. 


One serious problem the Club faced was 
GSA’s contract renewal form titled “Basic 
Ordering Agreement” which would have 
prevented many of our best professionals 
from doing government work. After numerous 
letters and a fruitful meeting with members 
of the Federal Design Council and GSA 
officials the contract was amended. It was, 
perhaps, history-making as far as private 
graphic industry and government are con¬ 
cerned. It showed what we, as a Club, can 
accomplish. It is a harvest of strength and 
unity. 

This year’s show is a gathering of design, 
illustrations and photography at their 
maturity. In the judges’ opinion it is our 
excellence. 

After long months of planning the show 
committee has done an outstanding job of 
organization for which we can be proud. It 
is a handsome Spring Harvest. 

Sara Danis 
President 


Show Committee 


David M. Seager Advertising 

Show Chairman Tony Crofoot, 

Carol Winer 
Co-Chairmen 

Caroline Bailey 
Tom Dukes 
Jon Johnson 
Kay Walsh 

Editorial 
John Michael 

Exhibit 
Bill Caldwell, 

Ethel Fried 
Co-Chairmen 

Finance 

Natalie Bigelow 

Graphics 
David M. Seager 

Judging Day 
Jane D’Alelio 
Chairman 

Robin Bray 
Wendy Cortesi 
Connie Hoffman 
Beth Molloy 
Viviane Silverman 
Valerie Smith 

Judges’ Host 
Don Dean, 

Chairman 

Ann Owens 
George Stephenson 
Janet Franklin 

Publicity 

Kristina Jorgensen, 
Chairman 

Dan Snyder 
Kathy Vetter 

Reception 

George Stephenson 


28th Annual 


Contributors 


Design: 

David M. Seager 
Illustration: 

Jack and Pamela Lefkowitz 

Photography: 

Len Johnson, JohnTroha 

Production: 

Michael M.Grana, David M. Seager 
Margery Stegman 

Printing: 

Stephenson 

Typography: 

Harlowe 

Paper: 

Mead Paper Company 
Cover: Mark I, 10 pt. 

Text: Black & White Dull 80# 


We are most grateful to all who 
donated their time and materials 
to the production of the annual, 
the related graphics, and the 
judging: 

Judging Facilities and Audio-Visual 
equipment: National Geographic Society 

Additional Photography: 

Gerald M. Hetherman, National 
Geographic Society 

Sculptured embossing die for 
stationery and foil stamping on 
awards certificates: 

Raff Embossing 

Color separations for 28th Annual: 
Stephenson, Inc. 

Letterpress printing of entry 
notification letter: 

John Michael, The Acorn Press 

Fairfax Parchment for letterhead 
and envelopes: 

Barton, Durer & Koch Paper Company 

80# White Black & White Dull Text 
for Call for Entries: 

Ris Paper Company 

Cameo Dull for award 
certificates and reception invitations: 
Viriginia Paper Company 
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2nd Vice President, David M. Seager 
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Donald M. Albert 
David L. Alpert 
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Caroline L. Bailey 
Patricia A. Banigan 
Richard Bartholomew 
Hal Baskin 
Hans A. Baum 
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John R. Beveridge 
Terri Birns 
Barry M. Blackman 
Ben Bonart 
Alfred C. Boswell 
Bette A. Bradbury 
Michael David Brown 
Salvador Bru 
Karen C. Burchette 
Duncan T. Burt 
Zane Carter 
Roger Chavez 
Richard S. Claery 
Abner Cohen 
Lisa Cohn 

Stephanie A. Cornelia 
Henry Compart 
Jacqueline Cooper 
Charlene A. Corbin 
Anthony Crofoot 
Jane D’Alelio 
Barbara L. Davis 
Ralph Dennison, Jr 
Charles C. Dickson 
David Dickson 
Frank Dormer 
Richard P. Doyle 
Thomas Dukes, Jr. 
Richard P. Ehst 
Timothy Evans 
James J. Fisher 
William A. Fitch 
Caroline Fletcher 
Charles Ford 
Lee L. Forman 


Larry N. Forte 
Frank M. Foster 
Susan Foster 
Deborah A. Fox 
Arnold Freedman 
Sheila Freeman 
Ethel K. Freid 
Bernard Fridberg 
Beverly S. Friedman 
Hugh Frost 
Gerald Gallo 
Stacie Garrity 
John L. Garver 
Frank Giambalvo 
Louis R. Glessmann 
Linda Green 
John Guthrie 
Sally A. Hack 
A. J. Hackl 
Tawney Hadley 
Siri Gian Haldman 
Kenneth E. Hancock 
Arthur F. Harless 
Ronald E. Harlowe 
Ronald E. Harman 
R. Joseph Harrill 
Jane K. Harris 
Daniel B. Hasson 
Richard L. Hays 
Lou Hegler 
Steve Henderson 
Elsie J. Hennig 
Robert Hickey 
William Highberger 
Stephen Hunter 
Ralph Ives 
Vaughn L. Jackson 
Sally A. Janin 
Susan L. Jenkins 
John Johnson 
Kim Johnson 
Lois Mailou Jones 
Ron Jones 
John P. Jordan 
Patricia Joseph 
Mary M. Jourdan 
Joseph L. Kimmel 
Thomas R. Kinnard 


Board of Directors 

Natalie E. Bigelow 
Donald Dean 
William R. Duffy 
Jon Francis 
Leonard Johnson 


William Kircher 
Harry Knox 
Roger G. Kranz 
Jill H. Krasner 
Warren Langston 
Andree Lanser 
Virginia Lautz 
Jacqueline Lee 
James N. Lee 
Margaret V. Lee 
Jack Lefkowitz 
Louise W. Levine 
Robert Lovelace 
Murland J. Lowell 
Geri Lucas 
Donald C. Lynn 
Ken MacMullin 
Eleanor M. Maginnis 
Judith Magnotto 
Ronald Mandart 
Sarna Marcus 
Fred J. Maroon 
Anne Masters 
Peter F. Masters 
Kenneth C. Mays 
Shane McFarlin 
John Michael 
Armand Michaud 
David Miller 
Samuel B. Molina 
Judith Ann Moore 
Betty D. Moran 
Richard Moy 
Lee Muth 
Richard Nachman 
David B. Nau 
Hulon O. Noe 
Lou Nolan 
Patrick T. O’Rourke 
Richard Orris 
Ann L. Owens 
Larry Paine 
Richard L. Parks 
Helene L. Patterson 
Don Peake 
Louis C. Perullo 
Judith Ann Pocalka 
Dennis Pollard 


John Michael 
Leo Mullen 
Donald Sparkman 
George Stephenson 
Pat Taylor 


Nicholas Preftakes 
Alton E. Raff 
K. K. Ramkissoon 
Walter E. Ratcliff, Jr. 

F. William Rath 
Carol S. Ratkus 
Elizabeth E. Reed 
Joseph Ross 
Philip Sabatino 
Lee S. Salsbery 
Bernard Sanders 
Helen Schindler 
Nedra G. Schmer 
Ed Schneider 
Joseph W. Scopin, Jr. 
Susan D. Sharp 
John S. Shaw 
Leon A. Shaw 
Darwin F. Smith 
Norman Smith 
Valerie L. Smith 
Veronica Smith 
William A. Smith 
Chris Stansbury-Mueller 
Robert Staples 
Janet B. Stratton 
Peggy S. Striegel 
Joseph A. Taney 
Kenneth R. Tash 
Helen Ann Tegnell 
Roy A. Teller 
Marley Thomas 
Brooke B. Todd, Jr. 

John Troha 
Jean C. Truitt 
Jack Turner 
Gerard A. Valerio 
James R. Vincent 
Kay Walsh 
Don E. Webster 
Christopher K. White 
Harry L. Wilbur 
Jay Williams 
Clare Wilson 
W. James Wilson, Jr. 
Carol A. Winer 
Lawrence H. Winters 
Barbara Yeaman 



Samuel Antupit 


Samuel Antupit, prime mover and Art Direc¬ 
tor of Antupit & Others, teacher, writer, and 
craftsman with his Cycling Frog Press. He 
was Assistant Art Director of Harper’s 
Bazaar, Show, Conde Nast Publications, 
designer at Push Pin Studio and Art Director 
of Esquire. Sam has received awards from 


Art Directors Clubs, Type Directors Club, 
Society of Illustrators, Society of Publication 
Designers, AIGA, CA and TV specials. He 
is philosophical, droll and perceptive. 








































Medal Awards 



Abbreviations 
ad Art Director 
de Designer 
ar Artist 
ph Photographer 
cl Client 
ex Exhibitor 
dr Director 
pr Producer 


Gold Medal 


ad Charles 0. Hyman 
de Connie Brown 
ph George Calef 
cl National Geographic Society 
ex National Geographic Society 







Silver Medal 


ad Don Sparkman 
de David H. Cain 
ar David H. Cain 
cl Sparkman & Bartholomew 
Associates, Incorporated 
ex Sparkman & Bartholomew 
Associates, Incorporated 
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Silver Medal 


ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
cl Electric Contractor 
ex Sanders & Noe, Inc. 



Electrical Contractor 

THE MAGAZINE OF THE QUALIFIED CONTRACTOR / OFFICIAL PUBLICATION NATIONAL ELECTRICAL CONTRACTORS ASSOCIATION 


February 1976 


Energy 

Management 







Silver Medal 


ad Charles O. Hyman 
de Charles 0. Hyman 
ar Tony Chen 

cl National Geographic Society 
ex National Geographic Society 


Beguiling isles 
born of 


CIOSE-UP U-3-A 

Hawaii 




















Magazine Advertisements 


ad Susan Laird Jenkins 
de Susan Laird Jenkins 
ph Armstrong Roberts 

cl National Utilities Contractors Association 
ex Kal, Merrick & Salan 
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died. 

water is no 

longer fit to drink or swim in. 

Our country has already done something 
about this. In 1972, both houses of 
Congress passed the Clean Water Act. 
committing S18 billion to cleaning up 
our nation s waters 
But since the bill was passed, bureau¬ 
cratic mismanagement and mountains of 
red tape have released only a small 
fraction of that money. And only a few 
construction projects have made it to 


completion. 
In the mean¬ 
time, 51% of 
the American 


K receive 

Hft second-rate 

B or no water 

K- treatment An 

» incredible 

B> 24% are not 

served by 

W sewers at all. 

Hr And our 

Hp-v waters die a 

little more 
with every 
day we wait. 

The country is ready and the money is 
cleared to move on these clean water 
projects now Help free up the logjam. 
Write your representatives and ask for 
their help. Or write us for more informa¬ 
tion. It means clean water. And it also 
means jobs—for the thousands of 
workers who will build America s new 
clean water facilities. 



Newspaper Advertisements 


ad Angela Reed 
de Angela Reed 
ar Angela Reed 
ph Bill Snead 
ex The Washington Post 


ad Susan Laird Jenkins 
de Susan Laird Jenkins 
ph Armstrong Roberts 

cl National Utilities Contractors Association 
ex Kal, Merrick & Satan 
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How does a 
lake or stream 
die? After raw 
sewage and 
untreated 
industrial 
wastes have 
been dumped 
into their 
waters for 
years. After 
the animal life 
has been 
killed, the 
plant life has 
died, and the 
water is no 
longer tit to drink or swim in. 

Our country has already done something 
about this. In 1972. both houses of 
Congress passed the Clean Water Act. 
committing $18 billion to cleaning up 
our nation s waters. 

But since the bill was passed, bureau¬ 
cratic mismanagement and mountains of 
red tape have released only a small 
fraction of that money And only a few 
construction projects have made it to 


completion. 
In the mean¬ 
time. 51% of 
the American 
people 
receive 
second-rate 
or no water 
treatment An 
incredible 
24% are not 
served by 
sewers at all. 

And our 
waters die a 
little more 
with every 
day we wait 
The country is ready and the money is 
cleared to move on these clean water 
projects now. Help free up the logjam. 
Write your representatives and ask for 
their help. Or write us for more informa¬ 
tion. It means clean water. And it also 
means jobs—for the thousands of 
workers who will build America 's new 
clean water facilities. 







ad 

Gene Turner 

ad Gene Turner 

ad 

Guy Schum 

de 

Gene Turner 

de Gene Turner 

de 

Guy Schum 

ar 

Graphicsgroup 

ar Graphicsgroup 

ar 

Guy Schum 

cl 

Country Legend 

cl Country Legend 

cl 

Gate Soup Kitchen 

ex 

Earle Palmer Brown & Associates 

ex Earle Palmer Brown & Associates 

ex 

Graphichouse Ltd. 
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to Levi s your lover. 
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lt> the girl 

who’s only looking to find 
2 or 3 terrific sweaters, 
good luck. 




When it comes . ‘ V' ( v 

to finding the right » v 
sweaters to wear 
with whatever you 
want to wear them 
with, me Legend 
as usual, has it ail 
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The Legend Has it Ail , 
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This is what the Gate Soup Kitchen 
calls a “Soupon.” If you cut it out 
and bring it in. along with an empty 
stomach, a big appetite, and your 
faculty, student, or staff I.D. you’ll be 
entitled to 10% off the price of any of 
our delicious soups, sandwiches, 
salads, beverages or desserts. Good 
between Feb. 7 and March 7,1977. 


The Gate Soup Kitchen 

3338 M Street, N W (Georgetown) 337-2637 
Sunday-Thursday. 11:30-10:00 
Friday. 11:30-3:00. Closed Saturday 


OIHJTRV 

The Legend Has It All 
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ad Irv Shapiro 

de Bill Nichols 

ar Bill Nichols, Steve Duncan 

cl Chafitz Incorporated 

ex Roy Marketing 



CHARLIE.' HELP' HERE I AAf OWL/A FEW WEEKS , 

ON THE job, and i'm already swamped. 6 

&ABWA CRONKrre WANTS AN INTERVIEW.. • SO DOES' 
DAVID BINKLEY AND HARRY REASONABLE... 1 

■¥ The PHONES ARE »#, <Yl* 

WHm! Riweiws off the 

■ -- HOOKS /// LlV 


1010 PRINTING CALCULATOR 


The Adventures of 


bureau of rxjiMers and wramete rs, 
AND the computer is down with 
ACID indigestion and the PCncil. 

SHARPENER, is BROKEN uFip/i 
and, and... and HtllJ/ 


The Adventures of 


the Answer Man 
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J Yessir/ 1 Recommend 

^ SANYO TRC 1200. 

AND Y'ALL CAN G|T IT AT- §P i 


CHARLIE 

CONSTANT 

the Answer Man . ' 


$119.95 


CHARLIE f 
CONSTANT 


HEBE'S THE ANJWEB. 76 ■ 


the Answer Man 




GotlX for// 


WAS EVIDENT, NUMBER ONE, FROM 
BULGES IN DRAGON LADY'S DRESS, 
BULGES NOT EVIDENT WHEN ONE 
tv» USES CANON'S LC-1-THE 
I r LEAN MACHINE CALCULATOR 
IN. PROM CHAFlTZ —.AMERICA'S 
m ELECTRONIC SPECIALISTS. 


CHARLIE 


CONSTANT 


the Answer Man 


(1 fi6uee nee sew*** TO BE 

FINAL JUNE 7 1999. at 2 18 pm ) 


0 ' ,f c “ c yAKJ«Tii 
■ - -549.95 


*5 VI KOPpIL, ThAT5 TK0FIC... Bur. CMSIO JUST PEAT 
? M YOU lb IT, WITH THIS GALAXY 2000 - 

timepiece/calculator. but listen... | 

SINCE YOU'RE SUCH A BRIGHT 10UNG MAN, WHY DON'T ^ 


YOU THINK. ABOUT BECOMING A CHAFlTt CA1CULAT0R COUNSELOR? •seRocwn.rik. 











































Posters 


ad 

John D. 

Muller 

de 

John D. 

Muller 

ar 

John D. 

Muller 

cl 

HEW 


ex 

David M 

. Pesanelli Incorporated 


ad Daniel Pizer 
de SalavadorBru 
ar Salavador Bru 

cl United States Information Agency 
ex Bru Associates 



















ad Daniel Pizer 
de SalavadorBru 
ar SalavadorBru 

cl United States Information Agency 
ex Bru Associates 


ad Daniel Pizer 
de Salavador Bru 
ar Salavador Bru 
cl U.S. Information Agency 
ex Bru Associates 













ad Charles Dorian Walker 
de Charles Dorian Walker 
ar Charles Dorian Walker 
cl ADCMW “Real Show” 
ex Dorian Walker Productions 


Dan Smith 
Dan Smith 
Dan Smith 

United States Information Agency 
United States Information Agency 







ad 

Carl Anderson 

ad 

Carl Anderson 

de 

Carl Anderson 

de 

Carl Anderson 

ar 

Carl Anderson & Lara Donin 

ar 

Carl Anderson & Lara Donin 

ph 

Lara Donin 

ph 

Lara Donin 

cl 

American National Bank 

cl 

American National Bank 

ex 

Lara Donin 

ex 

Lara Donin 





















ad Howard E. Paine 
ar Larry Foster 

cl National Geographic Magazine 
ex National Geographic Magazine 


ad Ann Owens 
de Jack Pardue 
ar Jackie Richards 
cl AMTRAK 
ex Great, Incorporated 
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Qm fleet goes south this summer with mtraks qew^tlplLMETTO service 
c New York^-Charleston - Savannati 


•Wilson. 

Rocky Mount Fayetteville 
•Petersburg c Dilhn 

•Richmond / J . v V \ Florence 

•Fredericksburg - ' \ t ^ c Kingstree 

i I M B 1 i 

hiantico Charleston. 



















ad Don Pizer 
de Salavador Bru 
ar Salavador Bru 

cl United States Information Agency 
ex Bru Associates 








Direct Mail 


ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
cl Goldeneye Editions 
ex Sanders & Noe, Incorporated 


©oMenfye Edua-rd Iiv 



OokJeiKvcFuikiora .Inc. 



Thank you for your recoct; Inquiry about our United edition art 
reproduction* of the work of George founds. Kr. founds Is on* of 
America's finest wildlife artists, whose work hangs ir. galleries and 
distinguished private collections and has graced the pages of nany 
national publications. 

You'll find sdniatures of his moat recent work enclosed, along 
with none biographical infonsatlcn about hla. Yea'll find, an well, 
a convenient order form and envelope that you can use when ordering 
your printa. 

Before you tarn to the Material on Kr. Founds, however. I’d like 
to toll you something about the quality of Goldeneye art reproductions 
...points that nay not, be apparent in the aininfj.ro versions, as 
faithful to the full-slae works as we've tried to make Hues. 

Our object Is to re-create thn character and vitality of the 
original art lr. each raprodactioa. 

To accomplish tlila, skilled lithographic technicians, working in 
close contact with tho nrtint, first photograph the original art with 
special cameras filtered to record every nuance of color and tone. 

Once developed, the fit* in band etched by ether artisan*, using the 
original art- as » reference, to stake sdr.or adjustments in highlight 
and shadow, sharpen the definition of a fine per. line, or softer, the 
edge of a waterrolor stroke. 

Only When thin etching la complete are plates made and reproductions 

The inks used have been especially selected 
to resist fading, and the paper is of rag 
content and nusmm quality, chosen for long 
life and neutral ph balance. 

You will find more about the characteristics of inks and paper, 
and the care of your Goldeneye reproductions enclosed with the pieces 
themselves, hut I wanted to give you a genera; Idea of the care that it 
taken to provide you with a print that will delight you for many yearn 
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Catalogs 


ad 

Mary Jourdan 

ad 

Jack Lefkowitz 

ad 

Bill Caldwell 


de 

Mary Jourdan 

de 

Jack Lefkowitz 

de 

Bill Caldwell 


ar 

Mary Jourdan 

ar 

Jack Lefkowitz 

ar 

Various 


cl 

Smithsonian Institution 

ph 

Mike Mitchell 

cl 

United States 

Information Agency 

ex 

Mary Jourdan 

cl 

ex 

Institute of Industrial Launderers 

Jack Lefkowitz Incorporated 

ex 

United States 

Information Agency 













Brochure Covers 


ad Bill Duffy 
de Tom Powers 
ar Tom Powers 
cl Department of State 
ex Duffy & Associates 


ad Bill Duffy 
de Tom Powers 
ar Tom Powers 
cl Department of State 
ex Duffy & Associates 


ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
cl National Burgular & Fire Alarm 
Association 

ex Sanders & Noe, Incorporated 


The United States 
and the 

United Nations 

A Department of State Discussion Paper 



The United States 
and the 
Third World 

A Discussion Paper 
Department of State 



The National 
Burglar and Fire 
Alarm Association 


March 14-18.1977 
Century Plaza Hotel 
Los Angeles. California 


NBFAA Exhibition 
Information 


Preparing for the 




















Brochures 


ad 

Ron Wilcox 

ad 

Ethel K. Freid 

de 

Ron Wilcox 

de 

Ethel K. Freid 

cl 

National Georgraphic Society 

ph 

Joel C. Freid 

ex 

National Georgraphic Society 

cl 

L’Academie DeQuisine 



ex 

Ethel K. Freid 














ad Worseldine Graphic Design 

de Marilyn Worseldine 

ar Carolyn Wade Frazier 

cl Federal National Mortgage Association 

ex Carolyn Wade Frazier 


ad 

Jay Williams 

ad 

Alan Klawans 

de 

Jay Williams 

de 

Martin Pederson 

ar 

Jay Williams 

ar 

Shwartz 

ph 

Jim Wells 

ph 

Joel C. Freid 

cl 

Howard University 

cl 

Smith Kline Company 

ex 

Wickham & Associates, Incorporated 

ex 

Joel C. Freid 


CULTURAL ISSUES IN 
CONTEMPORARY PSYCHIATRY 


THE 

AMERICA? 

♦JEW 


A CONTINUING EDUCATION SERVICE FROM 

SKSF 















ad Donald S. Komai 
de Donald S. Komai 

ar Helen D. B. Vickers, Donald S. Komai 
cl Corporation for Public Broadcasting 
ex Michael D. Brown, Incorporated 


ad Phil Jordan 
de Phil Jordan 
ph Chris Kuhn 

cl Booz-Allen & Hamilton. Incorporated 
ex Beveridge and Associates Incorporated 


How to Start a 
Public Broadcasting 
Station 







Magazine Covers 


ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
cl American Vocational Journal 
ex Sanders & Noe, Incorporated 


ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
cl Food Distributors News 
ex Sanders & Noe, Incorporated 


ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
cl Communicator 
ex Sanders & Noe, Incorporated 















































































ad Jack Lefkowitz 
de Jack and Pam Lefkowitz 
ar Jack and Pam Lefkowitz 
cl Industrial Launderer 
ex Jack Lefkowitz Incorporated 


ad Jack Lefkowitz 
de Jack and Pam Lefkowitz 
ar Jack and Pam Lefkowitz 
cl Industrial Launderer 
ex Jack Lefkowitz Incorporated 


ad Jack Lefkowitz 
de Jack and Pam Lefkowitz 
ar Jack and Pam Lefkowitz 
cl Industrial Launderer 
ex Jack Lefkowitz Incorporated 


Industrial 
Launderer 
December 
wm.mm 























ad Jack Lefkowitz 
de Jack and Pam Lefkowitz 
ar Jack and Pam Lefkowitz 
cl Industrial Launderer 
ex Jack Lefkowitz Incorporated 


ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
cl Electrical Contractor 
ex Sanders & Noe, Incorporated 


ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
cl Electrical Contractor 
ex Sanders & Noe, Incorporated 



Electrical Contractor 


Industrial 


Launderer 


I':"'? 





















ad Richard Townsend 
de Richard Townsend 
ar Richard Townsend 
cl Employment & Training Administration 
Labor Department 

ex United States Department of Labor 


ad Tom Trapnell 

de Tom Trapnell, Robert Altemus 
ar Tom Trapnell, Robert Altemus 
ph Michael McCarthy 
cl Washington Newsworks 
ex Tom Trapnell 


ad Robert Altemus 
de Robert Altemus 
ar Robert Altemus 
ph Michael McCarthy 
cl Washington Newsworks 
ex Altemus Studio 



Wxklife ❖ 



Guns of 
Washington 


A Radical Gun Runner 
Speaks pg. 7 

A Tourist in the 
Land of Guns: 

An Overview pg. 8 

Who Profits from 
Gun Control? pg. 9 


Stein on DC Bank Discrimination pg. 3 
Redburn on Un-Clean Services Crime Connections pg. 5 
Kowinski on James Taylor pg.15 & Double Bills pg. 18 


Amanda Spake on PEPCO S Nuclear Russian Roulette, pg 5 
Ezra Doner on The Battle of the Frozen Pizzas, pg.10 
Jean Callahan on Baba Ram Dass, pa 15 



MAY 6-12 



TELL THEM THAT 
WE WALKED I | 
TOGETHER IN 

THE GHETTO■ 

#ND TELL THEM 

WHAT YOU SAW” 


A white Britisher 
newly arrived in 
_Washington con¬ 
fronts the city's 
racial barriers 
and finds that 
some ghetto 
stereotypes just 
don't hold up. 








































Books 


ad Darwin Smith 
de Tim Kenney 
ar Tim Kenney 

cl Honeywell Information Systems 
ex Honeywell Information Systems 



AraCPCmFCRTffi 


& 

^OCDUNnNG 

CENTER 


Honeywell 









ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
ph Adams Studio 

cl National Alliance of Businessmen 
ex Sanders & Noe, Incorporated 



The language of prisoners 

tells all about today. But, for tomorrow, 

words — and people — fail them. 



Banged-out 



Blow 

Banged-out 

Exhausted. 

Blow 

A “line" of cocaine, or a dose. (Cocaine users 

Batman 

Rain slicker made of black rubber. 


usually lay out the dosage in a straight line. They 
then roll up a dollar bill, and snort t he "line" of 




cocaine through the hill.) Also, to verbally 

B and E man 

One who specializes in breaking and entering. 


reprimand one. 

Beat 

One who has been robbed. As a verb, to rob. 

Blow away 

To kill a person. Also used as t he past tense, to 

Beating bricks 

Leaving; departing. 

have been killed. More often, means that an 
individual is incoherent as a result of taking 


Beef 

Fight; argument; sentence. 


drugs. 

Big house 

A large stale or federal prison or penitentiary. 

Blue room 

A room used for solitary confinement. Also, 

known as “the hole," such rooms in many insti- 
t ulions have no furniture or bedding, nor even 

Big top 

Large j>enitentiary. 



a toilet. 

Bird 

Automobile (see “wheels”). 

Boml*cd-out 

Tired. 

Biscuit 

Black inmate, to whites. 

Booster 

An act of stealing, usually shoplifting. 

Bit 

Prison sentence. 

Box 

Carton of cigarettes; solitary confinement. 

Bitch 

Complaint; problem: prostitute. 

Box man 

Safecracker. 

Bitch hoy 

Effeminate homosexual male. 

Brando 

Anybody displaying a coolness similar to Marlon 
Brando s screen personality. 

Black beauty 

A diet pill, black in color, used to achieve a 



temporary drug high. 

Bread 

Money or other currency (See "white money”). 

Blade 

Knife.. 

Bricks 

Outside world; society. 

Blanket party 

Severe beating (usually given to an informer) by 
more than one individual. (Term comes from 

Bring up 

Make someone aware. 


placing a blanket over victim’s head so he cannot 
move or identify his assailants.) 

Brogans 

Institutional steel too shoes. 

Blinking 

Missing the action or excitement. 

Broom 

To run; leave, get away. 



Brougham 

The best. 


National 

Alliance of Businessmen 


Ex-offendei 
Employment Program 


20 


21 














ad John Michael 
de John Michael 
cl March, William & Company 
ex Acorn Press 


THE CAPTIVITY 
OF 

ISAAC HOLLISTER 


A BRIEF NARRATION, tfc. 

On the 15th of October, 1763, as I was at work with my 
father, on the banks of the Susquehannah the Indians, to 
the number of 135, came upon us and killed my father on 
the spot. My brother Timothy, who was at work 
about half a mile distant, underwent the same fate; as did 
likewise 14 or 15 others, who were at work in different 
places. 

The Indians, after they had burnt and destroyed all they 
could marched off, and carried me up the Susquehannah 
River 150 miles to a town called by them Wethouooung- 
que; and when we had arrived there, they tied me with 
a rope about my neck, and an Indian was ordered to lead 
me, while others beat me with their lists. This they 
continued to do until I ran about a quarter of a mile. 
When I arrived at one of their huts, they tied me to one 
of the spars of the hut, where I remained all that night. 
The next day they let me loose, but would not let me go 
out of their sight. 

Here I tarried about three months, in which time I under¬ 
went many hardships, and had liked to have famished 
with hunger and cold, having nothing to cover me but 
an old coat and an old blanket, which was almost worn 
out. My employment was to fetch wood every day 
upon my back half a mile, which made me almost weary 
of my life. At this place was brought a young Dutch¬ 
man. who was taken at the same time and place that I 
was; and when we had convenient opportunity, we laid 
our heads together to contrive an escape; to this end we 

3 












ad Josephine Bob 

de Josephine Bob 

pe David R. Bridge 

ph Steve Raymer 

pu National Geographic Society 

ex National Geographic Society 









ad W.E. Garrett 
de Howard E. Paine 

cl National Press Photographers Association 
ex National Press Photographers Association 












Annual Report Covers 


ad Leo Mullen 

de Leo Mullen 

ph Peter Garfield 

cl Suburban Hospital 

ex Walczy/Brown & Company 


















































































Editorial Spreads 


ad Bernard B. Sanders 
de David M. Seager 
ar David M. Seager 
cl American Vocational Journal 
ex Sanders & Noe, Incorporated 

































ad 

Jack Lefkowitz 

ad 

Terry Dale 

de 

Jack Lefkowitz 

de 

Terry Dale 

ar 

Pamela Lefkowitz 

ar 

Dick Bangham 

cl 

Industrial Launderer 

cl 

The Washingtonian 

ex 

Jack Lefkowitz Incorporated 

ex 

The Washingtonian 


fMrl 


s „„ The Proposed Apparel 

r Flammability Standard 

And Its Potential Impact 

On The Industrial Launderer 

jl{ 

The PaperworkSurvival Guide 
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ad Robert Altemus 
de Robert Altemus 
ar Robert Altemus 
ph Michael McCarthy 
cl Washington Newsworks 
ex Altemus Studio 


ad Robert R. Kircher 
de Barbara Lee 
ar Barbara Lee 
cl Hirshhorn Museum 


TELL THEM I 
WE WALKED 
TOGETHER Df 

Til GHETTO I 

AND TELL H 
WHAT ¥00 























































































ad David P. Moore 
de Dorothy Fall 
ar Graphics Group 
cl America Illustrated Magazine 
ex U.S. Information Agency 


ad Howard E. Paine 
ar Davis Meltzer 
cl National Geographic Magazine 
ex National Geographic Magazine 




















ad 

de 

cl 

ex 


Thaddeus A. Miksinski, Jr. 
Thaddeus A. Miksinski, Jr. 

Topic Magazine 

United States Information Agency 


ad 

de 

ph 

cl 

ex 


Thaddeus A. Miksinski, Jr. 
Thaddeus A. Miksinski, Jr. 

Barry Blackman 
Topic Magazine 

United States Information Agency 


















ad David Moore 
de Dorothy Fall 
ph Duane Michaels, Hiro 
cl U.S. Information Agency 
ex America Illustrated 


ad David Moore 
de Dorothy Fall 

ph Ansel Adams, Aaron Siskind, 
Lee Freidlander 
cl U.S. Information Agency 
ex America Illustrated 



























ad David Moore 
de Dorothy Fall 

ph Jerry L. Lake, George Krause, 
W. Eugene Smith 
cl U.S. Information Agency 
ex America Illustrated 


ad William N. Palmstrom 
ar William H. Bond and 
Leo Zebarth 

cl National Geographic Magazine 
ex National Geographic Magazine 



1976 

aTsasatw 


rivers, 

rails, 

roads, 

airways. 











































































ad Robert Altemus 
de Robert Altemus 
ar Robert Altemus 
cl Washington Newsworks 
ex Altemus Studio 
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Trademarks 


ad 

Marion Young Seay 

ad 

Bernard B. Sanders 

de 

Marion Young Seay 

de 

David M. Seager 

ar 

Marion Young Seay 

ar 

David M. Seager 

cl 

Response International 

cl 

National Fire & Burglar Alarm 

ex 

Marion Young Seay 

ex 

Association 

Sanders & Noe, Incorporated 


ad 

Robert E. Mulcahy 

ad 

Phil Jordan 

de 

Lance Wyman/Bill Cannan/Wyman & 

de 

Phil Jordan 


Cannan Company 

cl 

National Council of Architectural 

cl 

Dr. T.H. Reed, National Zoological Park, 


Registration Boards 


Smithsonian Institution 

ex 

Beveridge and Associates Incorporated 

ex 

Robert E. Mulcahy 








Stationery 


ad Sheila Freeman 

de Sheila Freeman 

ar Sheila Freeman 

cl Institute of Applied Technology 

ex Sheila Freeman/Graphic Design 


Applied Technology 


Utilization through 
Management 
Research 
engineering 




Institute ol 
Applied Technology 



Jay Leanso 
Eiecutive Director 


Institute ot 
Applied Technology 


P O Bo* 32080 
Washington. D C 20007 
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ad Peter Masters 
de Anne Masters 
ar Betty Scherini 

cl National Conference of Catholic 
Charities 

ex Peter Masters 


National 
Conference of 
Catholic Charities 

MEMO: 


1346 Connecticut Avenue, N.W. 
Washington. D.C. 20036 202/785-2757 


National 
Conference of 
Catholic Charities 


1346 Connecticut Avenue. N.W. 
Washington. D.C. 20036 






Announcements 


ad Donald S. Komai 

de Donald S. Komai 

ar Michael D. Brown, Helen D.B. Vickers 

cl Creative Printing Incorporated 

ex Michael D. Brown, Incorporated 


ad Donald S. Komai 

de Donald S. Komai 

ar Donald S. Komai, Helen D.B. Vickers 

cl Creative Printing Incorporated 

ex Michael D. Brown, Incorporated 
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Folders and Broadsides 


ad Jim Hellmuth 
de Jim Hellmuth 
ar Jim Hellmuth 
cl Phils Photo 
ex Phils Photo 











ad Phil Jordan 
de Phil Jordan 
ar Phil Jordan 

cl National Council of Architectural 
Registration Boards 

ex Beveridge and Associates Incorporated 



1976 NCARB 
Annual Meeting 

Collaboration 

lor 

Development 



NCARB 

1976 

Program 




Illustration 



Richard Townsend 
Richard Townsend 
Richard Townsend 

Employment & Training Administration 

Labor Department 

United States Department of Labor 


Wforklife 


ad 

de 

ar 

cl 

ex 


Deirdre Jepsen 
Deirdre Jepsen 
Anthony C. Violanti 
AT & T Long Lines 
AT & T Long Lines 

















































ad 

Jack Lefkowitz 

ad 

David Hausman 

ad 

Ted Weidlein 


de 

Jack and Pam Lefkowitz 

de 

David Hausman 

de 

Ted Weidlein 


ar 

Jack and Pam Lefkowitz 

ar 

Michael David Brown 

ar 

Michael David 

Brown 

cl 

Industrial Launderer 

cl 

National Endowment for the Arts 

cl 

The Chronicle 

of Higher Education 

ex 

Jack Lefkowitz Incorporated 

ex 

Michael David Brown, Incorporated 

ex 

Michael David 

Brown, Incorporated 




















































ad Phil Jordan 
ar Dennis Pollard 

cl The Construction Specifications Institute, 
Incorporated 

ex Beveridge and Associates Incorporated 


ad Jack Lefkowitz 

de Jack Lefkowitz 

ar Jack Lefkowitz 

cl Industrial Launderer 

ex Jack Lefkowitz Incorporated 

























































Photography 


ad John Lange 
de John Lange 
ph Darrell Acree 

cl Corporatidn Industrial Montana 
ex Darrell Acree 
























































ad Charles 0. Hyman 
de Connie Brown 
ph David Muench 
cl National Geographic Society 
ex National Geographic Society 


ad Charles O. Hyman 
de Connie Brown 
ph Ernest Braun 
cl National Geographic Society 
ex National Geographic Society 







ad Ron Winteroud 
de Elaine Hamilton 
ph Mike Mitchell 

cl Veterinary Resources Branch (D.R.S.) 
ex National Institutes of Health 

Medical Arts & Photograph Branch (D.R.S.) 


ad Charles O. Hyman 
de Connie Brown 
ph David Cavagnaro 
cl National Geographic Society 
ex National Geographic Society 









ad John Lange 
de John Lange 
ph Darrell Acree 

cl Corporatidn industrial Montana 
ex Darrell Acree 




























Exhibits 


cat 20-D-1 

ad Robert E. Mulcahy 

de Robert E. Mulcahy/Ellie Aliman/John Mueller 
cl Friends of National Zoo 
ex Robert E. Mulcahy 



























ad Jill H. Krasner 
de Jill H. Krasner 
ar Reza Seyyedin 
Annimation House: 

Dolphin, Incorporated 
cl WTTG Metromedia Television 
ex WTTG Metromedia Television 









Experimental 


Honorable Mention 


ad Valerie Smith 
de Valerie Smith 
ar Valerie Smith 
ph Valerie Smith 
cl Valerie Smith 
ex Valerie Smith 


ad Robin Bray 
de Robin Bray 
ar Robin Bray 
cl Robin Bray 
ex Robin Bray 




The Glebe House 
4527 North 17th Street 

The Glebe built in 1775 was the clergymans home for the Fairfax 
Parish. The original structure burned down in 1808 but was later 
rebuilt by Walter Jones in 1820 using the remaining foundation and 
brickwork. It was later sold to General John Peter Van Ness on 
Octobcr,9 1826. Van Ness who at one time was a mayor of Washington 
D.C. , died in 1846. Clark Mills a sculptor was the next resident of 
the home. The octagon was added on before the Civil War broke out. 
Caleb Cushing of Newburyport,Massachusetts bought the house in 
1870 along with one hundred acres of surrounding land. The eagle 
on the roof was brought back from Spain as a gift from its people 
to Cushing who served as our ambassador from 1874 to 1877. Frank L. Ball 
a Virginia state senator bought the home in 1926. His wife still 
lives there. 








Adams Studio, Inc. 

Adcom, Inc. 

Barton, Duer & Koch Paper Co. 
Camera Graphics 
Colorcraft Printing, Inc. 
Colortone Press 
Creative Printing, Inc. 

Curtis Paper Co. 

Design Associates, Inc. 

Frank Parsons Paper Company 
Harlowe Typography, Inc. 

JHH Turner & Company 
Letraset USA, Inc. 

McArdle Printing Co., Inc. 

Mead Paper, Printing & Writing 
Paper Division 
Mohawk Paper Mills, Inc. 
Monadnock Paper Mills, Inc. 
Old Dominion Printing Co. 

Pat Taylor, Inc. 

Phil’s Photo, Inc. 

Raff Embossing & Foilcraft, Inc. 
RIS Paper Company 
Simpson Paper Company 
Stanford Paper Company 
Stephenson, Inc. 

Thrifty Paper Boxes, Inc. 

Trade Typographers, Inc. 
Typographic Service, Inc. 
Virginia Lithograph 
Virginia Paper Company 





Announcing 

Typo Galley Print Service 

We recently announced the acquisition of a Harris-lntertype 
Fototronic 4000. This machine, coupled with our DEC Com¬ 
puter and Key III Editing Terminals enables us to offer 
economies on galley typesetting jobs. 

The most economical approach would be to have type 
set on paper directly in the machine; in addition to the paper 
from the machine we would supply Xerox proofs for file and 
reading purposes. This would only give you one reproduc¬ 
tion copy unless you specifically requested more. 

Almost as economical would be the setting of your type 
on film and supplying the desired number of Photo Repros. 

The 4000 will set type from 5 pt. to 72 pt. directly from 
the machine without need of a blowup. It is much faster than 
most machines in other typographic plants. 

Quite frankly, the Typo Galley Print Service is designed 
to compete more favorably in an area where price has 
become a factor. 

Typo still has a list of services and products larger than 
that of any typographer. We can do a complete job of letter¬ 
ing, typesetting, double burned halftones and ship nega¬ 
tives or prints to publication. We can set a headline or make 
a stat. 

Ask your Typo “rep” (Ken Tash) to give you the details of 
Typo’s many services, and in particular 
Typo Galley Print Service. 

TYPOGRAPHIC SERVICE INCORPORATED • 1106 VERMONT AVENUE, N. W. • WASHINGTON, D.C. 20005 • (202) 672-1957 









DESIGN 

ASSOCIATES 

INC 


this is a piece of the door to 
the action at Design Associates new 
quarters. We have moved to new and 
larger space to make room for an 
expanding staff and new typographic 
and photographic capabilities. 


DESIGN ASSOCIATES INC 
SUITE 305 

1900 L ST NW WASHINGTON DC 20036 
202 467 5550 


8 . 

9 

Times 


'OUT 
OF 


Service is 

■Honest 

■Fast 

■Friendly 

■ Accurate 

■ Knowledgeable 
■Patient 

■ Listens 
■Motivated 
□Quality inventory 

a Person 


Do you want service along 
with art & photo supplies? 
Call or come in & meet 
service face to face. 


adcom inc. 

502 West Broad St., Falls Church, Va. 
(703)534-8183 


When the paper matters, 
Ris makes the difference. 


804 First Street, S.E. 

Washington, D.C. 20003 • (202) 543-9100 

1220 Key Highway 
Balto.,MD. 21230 • (301)539-1270 










“Friday” 

Afternoon 

Panic. 


Every culture has its rite of 
passage. In the design 
community, it is facing the 
first “Friday” Afternoon 
Panic. 

...the time of testing 
arrives and must be 
faced...but not entirely 
alone. 


Parsons is here. We 

understand the problems. 
We have seen thousands 
of glassy-eyed designers 
through the first “Friday” 
Afternoon Panic. 

The paper dummy 
delivered on time, the right 
paper available and 
specified, paper files 
updated, paper selectors 
and design kits supplied. 

All part of our service, an 
aspect of our business that 
we stress—Fridays or 
anytime! The many 
papers we carry (we 
represent 35 mills, 58 
lines, and over 3700 
grades in stock) won’t 
matter much if we aren’t 
aware of the difference 
good service means to the 
success of your project. 


Call us and ask for our 

Design Service Department 

(All members are veterans of 
“Friday” Afternoon Panics. 

Credentials on request.) 

831-IOOO 



FRANK PARSONS 
PAPER 

COMPANY, INC. 

3600 New York Avenue. N.E. 
Washington. D.C. 20002 




Budget tight 
Design outa sight 
Need printing right 

Colorcraft 

Providing quality printing to meet your 
time schedule and tight budget. 


Colorcraft Printing, Inc. 

2300 Perkins Place 

Silver Spring, Maryland 20910 

Phone 588-8808 




qb 


qarrettbuchanan 


paper 


953-9055 














Class is something that’s very special. That’s probably 
why very few have it. In type, Harlowe has that 
special quality. It’s like a Professor Higgins in a world 
of Elizas. The others can learn but they can’t teach. 
Think of this, Harlowe has thousands of type styles 
and faces for you. We have setters who total hundreds 
of years of experience. Everything is custom set. 

Every line break and space gets professional scrutiny. 
These are the kind of things that make class. 

The kind of things type faces from Harlowe can 
give you. The kind of things Professor Higgins would 
teach you about type. Grow accustomed to our face. 




35 K Street, N.E.,Washington, D.C. 202-628-7272 







Letraset 


Typographically speaking, 
these 200 years have been great. 

And no more so than these last 15. Lettering 
technology, talent and money have all been in 
abundant supply. Boundaries have been 
pushed back and the essence of lettering 
vigorously pursued. Most important, it’s not 
been an elite movement—more working 
designers are typographically involved than 
ever before. 

One reason for this popularity is that tools for 
creative typography are readily available. Today 
the opportunity for the creative typographer has 
never been more promising. For our part, we 
look forward to Instant Lettering continuing to 
contribute to modern typography. 

The simple fact is that Instant Lettering gives you 
the ultimate creative control. There’s no middle 
man. Whether you work with tracings, acetate 
overlays or set directly from the sheet, you get 
the setting you want. In other words, the right 
person is in charge. 

We’ve tried to make that responsibility a man¬ 
ageable one. Many recent Letraset alphabets 
(and licensed ones) are admirably suited for 
tight settings and ligatures. If you look at these 
sheets, you'll see they're packed with alternate 
characters and ligatures that add a "one-off" 
look to a design. And there’s no law against 
drawing a swash or extending a descender 
with pen and ink. 

When the headline is in the bag, you should 
consider the cost. An Instant Lettering headline 
probably costs anywhere from 25% to 75% less 
than alternative methods. Taking advantage of 
that is known as freedom of enterprise. 

But finally, when you get down to it, the principal 
is clear. We make the letters. You set them. We 
like it that way and we hope you do as well. 

33 New Bridge Rd., Bergenfield, N. J., 07621 














EXPOSED! 


mm. 


professional 

photographic 

services 


Camera Graphics gives you studio and location photography plus complete 
professional lab services. 


Camera Graphics' photographic services include: 


transparencies 
color prints 
slides 
vugraphs 
dupe slides 
color negatives 
film processing 
E-6 reg and push 
C-41 


C-22 

B&W 

proofing 

murals 

mounting 

laminating 

line and H.T. negs 

stats 


with pickup and delivery available. 


The next time you need professional 
photographic services call 
Camera Graphics ... 

548-2113 

... and see what develops. 

Camera Graphics Inc. 

701 Prince St. Alexandria, Va. 22314 









CREATIVE PRINTING 
OLD DOMINION PRINTING COMPANY 

520 NORTH FAYETTE ST., ALEXANDRIA, VIRGINIA 22314 


The Fine Paper House 
of Washington... 



The 

Barton, 

Duer & 

Koch 

Paper 

Company 


2420 SCHUSTER DRIVE, CHEVERLY, MD. 

322-3300 


(703) 836-7200 















































































































































































Illustrator Barron Storey talks 
about his Mohawk Paper 
assignment: “I chose to 
illustrate the work of Kurt Weill 
because I love it, because I 
had a chance to meet Lotte 
Lenya, because the creative 
spirit of that period is inspiring 
and closely parallels my own 
artistic attitudes.. 

Born in Dallas in 1940, 

Barron studied at the Art 
Center School in L.A. His ''d 
portraiture appears regularly / 
on the cover of Time Jmk 
Magazine; his illustrations in 
Car & Driver, Flying, on record 
albums, and on collateral 
material for national 
advertisers. 

Barron’s impression of 
composer Weill’s operas 
looks like traditional etching, 


although it’s done with 
more modern tools. It’s 
lithographed on Mohawk’s 
Cortlea Text, a modern, 
yet traditional, genuinely 
felt-marked paper. The 
delicately textured 
background of Cortlea 


enhances the appearance of 
Storey’s illustration, in much 
the same way that textured 
paper was used to enhance 
original etchings. 

“Theatrical subjects are 
naturals for posters, perhaps 
because of a longstanding 
collaboration between 
graphic artists and the 
theatre.” Barron has created 
a full color characterization of 
Lotte Lenya which Mohawk 
has reproduced in poster 
form. You can get a free copy 
by writing us on your letter¬ 
head, or by asking your local 
Mohawk merchant. You’ll see 
that Barron Storey has made 
a wise choice of Mohawk 
Cortlea Text. And that he and 
Lotte look great on Mohawk 
paper. 


jYI 

MOHAWK PAPER MILLS, INC. 
Cohoes, New York 12047 


LITHOGRAPHED ON WHITE MOHAWK CORTLEA TEXT, 80 LB. 










BARRON STOREY LOOKS fiOOD ON MOHAWI 






























Good 

Morning 

America 

Mead Offset Enamel 
Says It Tastefully 

Like the first tangy sip of a morning 
awakener, Mead Offset Enamel 
starts your printing day with zest and 
good taste. As economical and 
satisfying as an orange from your 
own tree, Mead Offset Enamel 
squeezes excellence and brilliance 
from a low-cost sheet Its smooth 
surface and fast drying properties 
reflect the appeal of a far more costly 
paper...and its faithful reproduction 
is as dependable as the sunrise. 
Available in gloss, dull, and two 
embossed finishes. 

Mead Paper - the beautiful way 
to say good morning... and 
everything else. 













DANIEL SCHWARTZ 

Latest in Mead’s Good Morning America series is 
this delicious painting by Daniel Schwartz of New 
York City. His illustrations and paintings are well- 
known to readers of Esquire, Sports Illustrated, 
Fortune, McCall’s, Redbook and numerous other 
magazines; Schwartz has been a regular 
contributor for more than a decade. In addition, his 
work is frequently showcased in major exhibitions. 

He is represented in a number of notable private 
collections, and among a long list of awards are 
seven Gold Medals from the Society of Illustrators. 


PRODUCTION NOTES 

Cover: Four-color process; 150 line screen; shot 
from reflective art; special metallic gold and special 
grey. 

Inside Spread: Four-color process; 150 line screen; 
shot from reflective art 

Back Cover: Black and special brown duo tone; 150 
line screen. 

Presses: Harris Five-color offset 44" x 60"; 

Harris Two-color offset 44" x 60"; 4500 
impressions per hour. 

Paper: Mead Offset Enamel, Gloss Finish, 80 lb. 

(TfeodP^eo 

SAYS THINGS BEAUTIFULLY 


Printing and Writing Paper Division 
First National Plaza, Dayton, Ohio 45402 








another 

CTcAilVE 

outlet 

custom 

die-cutting 

offering 

new 

dimensions 

to 

your 

ideas! 


Thrifty Paper Boxes, Inc. 2508 24th Street, N.E. Washington, D.C. 20018 202/529-7474 
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text erco/ef 


fHonadnock estroiite 




mon^Mdnock 


Send for your free copies today 


fTlonadnock Paper mills, Inc 


BENNINGTON. NEW HAMPSHIRE 03442 
Premium Papers Since 1819 


To all those 
who gave so devotedly 
of their time to 
make the 28th Annual 


Exhibition such a 
grand success . . . 
my own special 
thanks! 


David M. Seager 


Chairman 
































BOO 

TOTHE 

THREE 

JUDGES! 


REJECTED BY 

THE 28th ANNUAL EXHIBITION 
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Typographer 



Dal Bayles— Photographer 



Day Care Service 


PAT TAYLOR INC. 
GRAPHIC DESIGN 

3540S STREET, N W 
DC20007 
338-0962 


I T'S A FACT ! 

Turner £. Co. prints some of the fastest 
and best silk screen jobs in Town. 



J. H. H. 


THRIR 


CO. 




1325 1 4TH STREET, N.W. 


387-4441 



VIRGINIA PAPER CO. 

CALL 341-5700 

• Hammermill Papers 

• Warren Papers 

• Consolidated Papers 

• Scott Papers 

• 3M Carbonless Papers 

• Gilbert Bond Papers 

• Curtis Papers 

• Fasson Papers 

• And All Envelopes 



































“The ability to innovate makes the difference between quality and 
‘commercially acceptable’. Colortone is innovative.” 

Hal Baskin, Baskin & Associates 


“Colortone’s people are sensitive to the needs of both my clients and 
myself, and that is essential to me as a designer!” 

Jeffrey Berman, Berman & Associates 


“Regardless of job size or time frame—when I need an exacting 
design concept printed right, I usually call on Colortone first.” 

James A. Davis, Advertising & Design 


“When asked to suggest a fine quality printer, we recommend 
Colortone.” 

Len Johnson, Brooke/Todd 

“Being Art Director at the National Zoo gives me a special perspec¬ 
tive with which to identify rare and endangered species. One of the rarer 
species, the ‘Fine Printer’, is exemplified by the characteristics and social 
behavior displayed so concisely by ‘Colortone Press’, one of the few rare 
birds left in the Washington environs!” 

Bob Mulcahey, Director, Office of Graphics and Exhibits, National Zoological Park 


Colortone Press 

CREATIVE GRAPHICS INC. 

Colortone Building 
2400 Seventeenth Street, Northwest 
Washington, D.C. 20009 
(202) 387-6800 


The Art Director’s Printer 












mcardle 

TOTAL PRINTING SERVICES 


FOR PUBLICATIONS • DIRECT 
MAIL • NEWSLETTERS • BOOKS 
BROCHURES • ANNUAL REPORTS 


COMPOSITION 

OFFSET • BINDERY ♦ MAILING 


THE McARDLE PRINTING COMPANY, INC. 

1140 EAST-WEST HIGHWAY, SILVER SPRING, AID. 20910 / 588-5025 




Evolution of the 
specimens 






863typefaces, all one liner gives you 
under one roof. a peek.\6urs for 

Phil’s newstronger, the asking, 
longer wearing 293-2214 


























Hot Embossing & Foil Stamping 
of Particular Excellence. 


RAFF EMBOSSING & FOILCRAFT, INC. 

3020 YOST PLACE NE WASHINGTON DC 20018 area 201 832-7716 



for your 


long-standing 
contribution of 
excellence to 
the graphics 
community. 

The Art 
DirectorsClub 
of Metropolitan 
Washington 













Curtis Delmarva. Now available 
in eleven new colors. 

A return to basics in a complete range of 
selected new colors. A genuine felt-finish text and cover paper with 
the quality and elegance of traditional craftsmanship. 

Delmarva continues the Curtis Paper Company 
tradition of excellence in fine printing paper... a tradition that has 
been carefully maintained for more than two hundred years. 

To obtain a portfolio of commemorative art, 
lithographed on the eleven new Delmarva colors, ask your Curtis 
distributor. Or, return one of the postage-paid cards. 


Curtis, The Text Mill, Newark, Delaware 19711 
































































Please send me the Curtis Delmarva 
commemorative portfolio. 



Name 

Position 

Company 

Address 

City 

State Zip 


Please send me the Curtis Delmarva 
commemorative portfolio. 




Delmarva 

Name 

Position 

Company 

Address 

City 

State Zip 
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Curtis 

The Text Mill 
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N ewark, Delaware 19711 









































































































T hink Color! 


STEPHENSON, INCORPORATED • 2210 CHANNING STREET N E • WASHINGTON, D C 20018 • (202) 832-0900 



